


J! de Gordon ! nd Meg! n Whitm ! rsh,"
Made in L.A. 2018'(2018) (inst Il! tion view).
Im! ge courtesy of the ! rtist ! nd the
H! mmer Museum. 'Photo: Bri! n Forrest.
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Diedrick Br! ckens," Roshl Y! ghm! i,'Slide Samples
Made in L.A. 2018"(2018) (Lures, Myths)'(2018):Found ! nd person! |
(inst! II! tion view). Im! ge courtesy I rtif ! cts, resin, gl! ss, steel, rust.'Im! ge
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Un" nished Finish Fetish
On Made inL.A. 2018

Bienni! Is, with their clockwork two-ye !r
progressions, provide ! sn! pshot of the present
momentin ! rt-m! king. So it surprised me th! t,
while w! Iking ! round Rosh! Y! ghm! iOs pris
m! tic sculpture Slide Samples (Lures, Myths)
(2018) in the H mmer MuseumOdMade in L.A.
2018, the reference point | keptturningtow !s
50 ye! rsinthe p! st. In 1968,! Made in L.A.
exhibition of new Los Angeles ! rtwould h'! ve
given signi#c! ntre! | est! te to Finish Fetish:
p! inting ! nd sculpture th ! t employed indus -
tri! Im! teri! Is! nd methods to gener! te
cle! n-edged, pristine, ! nd often monument ! |
objects. Artists such ! s L! rry Bell, Robert Irwin,
I' nd John McCr ! cken were interested both in
the eleg! nce of the objects ! nd sp! ces they
were cre! ting, ! s well ! s the phenomenologi-
c! |, subjective encounter of the viewer.

A work like Y! ghm! iOs evokes this
SoC! | ! rtistic p ! stinits use of tr! nslucent
pl! stics, w! shes of colored light, ! nd !
comm! nding ! nd minim! | centr! | structureN
I I! rge folding screenNth ! tencour! ges
per! mbul! tion. But from here, the ! rtist
refreshes the tropes of the 1960s OL.A. look.O
The cle! r resin p! nes checkering Y! ghm! iOs
screen! re not $! t ! nd imm! cul! te. She
embeds ! nd overl! ys them with bits ! nd pieces
of simple things ! nd childhood relics such !'s
eyegl! sslenses, ch ir c! ning, pl! nt cuttings,
celloph! ne sheets,! nd ! n evil eye med! llion.
The r! inbow-like light stre ! ming through these
elements h! s! decidedly f! mili! r source:
I bstr! ct slides shot dec! des! go by Y! ghm! iOs
fl ther ! s! recentIr! ni! nimmigr! nt studying
in C! liforni! . Atevery turn, Y! ghm!itr! des the
whole for the fr | gmented, ! nd the disp! ssion-
I te for the intim ! te.
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Th! tch! r! cteriz! tion ! ppe! rs
throughout Made in L.A. 2018, whereNin
not! ble contr! stto ne! rly ! Il exhibitions
mounted 50, or even 10 ye! rs! goNthe ! rtists
! re exception! lly diverse in gender, ethnic
b! ckground, ! nd! ge. The fetish ! t work, if
I ny, is for the un! nished. Not in terms of f ! bri-
c! tion (there is much polish on displ ! y), but
r! ther in the open-ended ! nd iter! tive n! ture
of so m! ny of the bienni ! 10s projects. Discrete
objects ! re consistently rendered complex ! nd
v! ril ble. Alison OOD nielOFhe Tuba Thieves
(2013bpresent) is! n ongoing #lm-in-progress
whose interlocking prompts ! nd n! rr! tives
h! ve ! Iso sp! wned echoing sculptur ! | works,
I nd will continue to do so; t !ish! p! ggettOs
multil ! yered sound ! nd video inst! Il! tion, built
from recordings of friends ! nd coll! bor! tors,
willbe ! ctiv! ted ! nd ! Itered ! t di%erent times
by perform ! nces. C! nd! ce LinOs tlyglow
m! gent! mound of e! rth, seeds, ! nd gu! no
seem to be budding untold org ! nisms, while,
like Y! ghm! i's work, giving ! nodto ! nd
upd! ting I'! te 1960s Los Angeles sculpture
with its minim ! list prim ! ry form, lights (in
this c! se, grow lights), ! nd re$ective pl! stic
w! Il coverings.

To be un#nished is to le! ve room for
I mbiguity, multiplicity, ! nd evolutionN ! rgu-
! bly wh! tis needed most ! t this crossro! ds
moment of re ! ction! ry white suprem! cism in
the U.S. The diversity of the ! rtists put forw ! rd
by the bienni! | cur! tors, which re $ects the
cityOs nh keup signi#c! ntly more th ! n p! st
Made in L.A. exhibitions, provides ! hopeful
blueprint for how to move forw ! rd by using
I'nd! Itering p! st models.
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Prec! rious He! ling
On MadeinL.A. 2018

Absent suns, blue t! rp pools, ! nd

cig! rette-smoking tree stumps: these
I're but! few of the gestures in Made
in L.A.Os third rendition th t ! cknowl -
edge collective ! nxiety. From Ch! rles
Long®s visllly bomb ! stic inst! II! tion
of I n! nthropomorphized forest to

J! de Gordon ! nd Meg! n Whitm! rshOs
feminist spiritu ! | pr! ctice-cum-

coll! bor! tive ! rt project, m ! ny of
the ! rtists selected for the exhibition
use their ! rtworks ! s sites of projec-
tionto ! ddress both interior emotions
! nd growing politic ! [ fe! rs.

In! ne! sily-overlooked,
sm! Il corner g! llery, J! mes BenningOs
multimedi! inst! lI! tion, Found Frag-
ments (! Il works 2016), uses 1 ture
I's! st! rting point for convers ! tions
! bout U.S. history ! nd politics. In
scorched earth, for inst! nce, Benning
documents embers burning out in
the remn! nts of I m! ssive forest
#re, ! powerful moving im ! ge which,
like the forestOs reconstructionN
or perh! psthe ! fterm! th of tr! um! N
moves so slowly it ! ppe! rs! Imost
st! gn! nt.

In st! rk contr! st to Benning®s
mournful, slow-burning | ! ndsc! pe,
SunZ WoodsO immersivé nd f! st-

p! ced video inst! lI! tion Aragonite
Stars (2018) posits w ter, ! common
symbol of rebirth, !'s! potenti! |

I ntidote to feelings of unrest (some of
the w! ter sites in the #Im ! re known to
be used for he! ling purposes). WoodsO
inst! II! tion consists of projected
moving im! ges th! tnestle ! nd sp! n

I cross crudely ! ssembled t! rpsth! t
line the g! llery w! lls. The m! in video
depicts ! plethor! of hum! n bodies
intermingling with e ! ch otherin ! spirit
of joyful renew ! |, ! refus! lofthe p!in
which le! d the #gures in pursuit of

he! ling w! ters.
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This feeling of delight continues, ! Ibeitin
I more serene st! te, in Luchit! Hurt! doOs pintings,
prim! rily done in the I ! te 1960s to O70s, wherein the
I rtist depicts her own body !'s! I! ndsc! pein! gesture
shec! lls! n @& rm! tion of self.O During this st ge of her
c! reer, Hurt! do shifted her pr! ctice from ! bstr! ction to
#gur! tionp! rtly ! s! response to soci! | movements
such! s womenOQs libertion ! nd environment! |'! ctivism.
Now, with the ! ccomplishments of both these move -
ments under renewed scrutiny, the works ( ! Ithough
m! de ! Imost60ye! rs! go)! ppe! r strikingly relev ! nt.

Artists Neh! Choksi! nd Ch! rles Long simil! rly
use n! ture symbolic! Ily, ! s! response to interior st! tes
of being. In one storyline of ChoskiOs multich! nnel video
inst! II! tion Everything sunbright (2018), d ncer Alice
Cummins slowly te!rs!t! mur! | of ! sunsetin which
the sunitself h! s been omitted, repl ! ced by ! v! stbl! ck
semi-circleNthe remov !l of such ! vit! | life source
I lludes to the ! ccept! nce of ! bsence, ch! nge, ! nd
even mort! lity. By comp! rison, LongOs intll! tion,
paradigm lost (2018), seeks to rectify the collective
trl um! of clim! te ch! nge ! nd historic! | p! tri! rchy
with tr | gicomic depictions of tree stumps th ! t resem-
ble! collection of severed hum ! n penises.

With current politic ! | turmoil re ! ching
fever-pitch levels, ! feeling of prec! riousness ripples
throughout Made in L.A. 2018, ! sense th! t everything
we h! ve previously presupposed could suddenly be
I't risk. While the individu ! | responses present! re! s
vl ried ! srel ctionstotr! um! , wh! trem! ins consistent
is! sense th! t while the p! stc! n never entirely le! ve
us, we must#nd ! w!y to move forw ! rdNfrom ! pl! ce
of collective fe ! r to one of commun! | he! ling.
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Loose Aesthetics | nd
Agree! ble Politicking
On Made in L.A. 2018

Wh! tOs so L.AL bout Made in L.A. 20182 Well, for

st! rters, you h! ve sunsets (which h! ppen everywhere,
but especi! lly in the Golden St! te), the de#ning fe! ture
in Neh! ChoksiOs rueful video rumin tion on mort ! lity

I ndlor existence. You h! ve w! ter, L.A.Os perennil
source of life, ! nxiety, ! nd breezy, be! chy identityN

P! trick St19% 08¢ icted, depressive performers cr ! wl
outof ! sh! llow, rect! ngul! r met! [ p! n, h! If-#lled with
w! ter, ! nd never dry 0% You h! ve junk foodNMich ! el
Queenl! ndds ustere shelves of cere! IN ! nd ! ctu! | junk,
retooled in the works of N ! ncy Lupo, Rosh! Y ghm! i,
I nd A! ron Fowler to the (mixed) e %ect of either we ! k
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ecopolitics or the ! rty rom ! nticiz! tion of L.A.Os chronic
litter problem. L ! stly, you h! ve illusionNGel ! re
Khoshgoz! r!' nOs uneven rumihtion on ! desert stretch
of C! liforni! serving! s! simul! tion (b! ttle)ground
for soldiers tr ! ining to go to the Middle E ! st. An over-
I!'id Google m! p of I stretch of border between Ir ! g
I nd Ir! n reminds the viewer th ! t theyOre seeing
I mir! ge, lest they forget.

You would be forgiven for coming ! w!y from
Made in L.A. 2018 with the impression of L.A. !'s! Il nd
of restless, if not necess! rily me! ningful, production.
The exhibitionNsometimes to its creditNdoesnOt resist
the domin! nt'! nd problem! tic #gur! tion of L.A. proper
I's! ' nd of f! nt! sy, desire, ! nd ple! sure, r! therth! n,
s! y, history, or deep thought. Th ! t this ne! tly dovet! ils
with ! n! rt world precipitously ! ligned with power
I'nd c! pit! | sheds! n often-un $! ttering light on the
works here centered ! round the intertwined cl ! ims of
identity politics ! nd the deconstruction of power, in
turn ! mplifying the L.A.-isms of Made in L.A. 2018 to
I level of slickness th! tis often h! rd to trust.

Inthe #rstm! ing! llery ! tthe H! mmer, one
I rm of MPAOs pir of broken, | ! rge-sc! le red knocko %
R y-B! nsle! ns! glinst! g!lleryw!ll, the lens f! cing
down into the $oor. An Oldenberg-y throwb ! ck to
consumer culture ! s kitsch, the sculpture ! Iso functions

I s! noversize nl me-drop (these fr! mes! renOt @ kleys).

At ! time when our choice of grocery store ¢ ! nreve! |
our politic ! [''& li! tion, describing these broken fr ! mes,
I s the exhibition text does, ! s O[] met! phor for the
current st! te of politic ! 11%! irsO striked s p! rticul ! rly
tone-de! f. Perh! ps this expl! ins why L! uren H! IseyOs
outdoor dryw ! Il temple, with itOs embl zoned, but
colorless form! lity, sp! ce-cle! ring size, neighbor -
hood-y vern! cul! r, ! nd tot! | bsence of on-the-nose
met! phor, succeeds, where! s EJ HillOshultN !
running tr! ck interrupted by ! t! Il, wooden block ! de,
I ugmented by h'! nd-wringing, but ruefully ! spir! tion! |
neonNf ! 'lis! bit $! t. Even considering its most
s! lient, ! Ibeit oddly self- ! ggr! ndizing wrinkleNHillOs
enduring, ! ctu! | physic! | presence throughout the
exhibitionOs run, st nding on top of ! three-tiered
wooden plinthNthe work le ! ves little to unp ! ck in its
gener! lly ! gree! ble politicking.

Four! rtists intwo ! dj! cent rooms showc! se
I nunre#ned, nZe fl shion! bly distressed, m! teri! lity.
Nikit! G!'le! nd A! ron Fowler le! ve! messy 1 cket
in! sh! red g! llery sp! ce, the former®s kinetic, yet
op! que, sculptur! linst! lI! tion of ! mplifying elements
p! ired with the | ! tterOs$! ttened junk ! ssembl! ges. In
the neighboring sp ! ce, Christin! Qu! rlesO tsul lly
overl! pping, vividly-hued #gur! I dr! wings show oppo -
site Diedrick Br! ckensO fryed we! vings, the I! tter
employing ! nirresistible combin ! tion of historic ! | form
! nd contempor ! ry subject. Weighted by ! poign! nt

il it

I'ndtr! gic n! rr! tive, Br! ckens®
nu! nced ! nd me! ningful textiles st ! nd
out in their subtlety of politic, le ! ving
other ne! rby works feeling ! bit
h! m-#sted. To counter the loose
I esthetic of G! le, Fowler, Qu! rles,
I nd Br! ckens, Made in L.A. 2018 o%ers
the gr! phic! |, tightly-controlled
works of Luchit ! Hurt! do, John Houck,
E! mon Ore-Giron, ! nd Lind! St'rk!s
contr! st, if not ! pology.

Made in L.A. 20180s most
successful works occur where the
I rtists forget ! nxiety of pl'! ce (whether
soci! | or geogr! phic) ! nd tr! de iden-
tity for its subtler, less fr ! ught, cousin:
experience. Alison OOD nielOs enbg-
ingly str! nge inst! Il! tion, The Tuba
Thieves (2013-ongoing)N ! rumin! tion
on! coustics, he! ring loss, ! nd
I strl nge loc! | news storyNsitu ! tes
its subjects (hum! n or otherwise)
squ! rely ! tthe center, interpreting
r! therth! nre! cting to the world
through which they move. Mich ! el
Queensl! ndOs perverse, clever ingtll! -
tion of bre ! kf! stcere! |, n! ked in
unopened celloph! ne ! nd re-boxed
into wire mesh c! ges, is p! ired with
I tiny video showing cere ! | commer -
cil Ison! loop, most zeroing in on
the z! ny-m! king prospects of
e! ting sug! red corn by the bowlful.
Queensl! nd #nds! r! re I! ngu! ge of
dispersive, r! ther th! n rote, identity
politics, Othe bodyO here merely
I cultur! |-collective recipient ( ! nd
t! rget) of sug! r-b! sed ple! sure. L! stly,
I ndironic! lly, one of Made in L.A.
20180s best works entjges L.A. stereo-
types he! d-on: Meg! n Whitm! rsh
I nd J! de GordonOs frothy, hil rious
inst! II! tion ! nd video medit! tion on
self-help ! nd v! guely de#ned univer-
s! | energies. The two contempl ! te
the endless circul! r p! th of life (or
something) with cutting humor ! nd
c! mpy costuming. R! therth! n! nxiety
of pl! ce, Whitm ! rsh! nd Gordon
simply forgetto h ! ve ! nxiety, poking
fun!t! new-! ge milieu with which
they ! Iso h! ve ! n obvious symp! thy.
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