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Lo
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 m
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 th
e 
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in
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e 
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m
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y 
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—
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I c
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t 
he
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 c
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m

itm
en
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o 
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in
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en
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s 
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ot
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is
e 

de
em
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m
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t c
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w
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m
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Th

e 
po

in
t o

f e
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er
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en
tin

g 
w
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 a

rt
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fe
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th
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 c
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ot
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ut
 tu
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g 
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e’
s 
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n 
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e 

in
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 a
n 
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 li
fe
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 W

he
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 li
fe
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er
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ra
ct
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m

er
ge

 th
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 c
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lle
ng

e 
th

e 
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un
d-

 
ar

ie
s 
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ee
n 

w
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t c
an
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e 

sa
id

 a
nd
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t c
an

’t.
 

W
ha

t c
an

 b
e 

do
ne

 a
nd

 w
ha

t c
an

no
t.

 S
uc

h 
vi

ol
at

io
ns
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 c
on

st
ra

in
ts
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re
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ita

l f
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 fo
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m

er
ge
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n 

he
r 
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ife
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 E
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 M
yl

es
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y 

“E
ve

ry
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y 
B

ar
f,”
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r 
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el
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m
y 
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-
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te
s 

a 
fo

rm
 o

f w
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tin
g 
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, b
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u 
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n 
fe

el
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r g
ut

s 
th
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’s 
go

in
g 
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m
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1  
	

Ba
rf

 is
 in

te
lle

ct
ua

l w
or

k 
ca

rr
ie

d 
ou

t o
ut

si
de

 
of

 p
re

-e
st
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d 

fo
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ri
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 c
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m
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s 
fr
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e 

B
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e 
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lo

w
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g 
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d 
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liz
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g 

ou
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in

g.
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s 
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c 
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y 
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Ye
t,

 B
ar

f i
s 

no
t t

he
 

sa
m

e 
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m
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 c
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ne
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. 

Th
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po
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. I

n 
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m

an
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 B
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la
m

y 
ar
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r 

a 
w

ri
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g 
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es
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se
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g 
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, p
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e 
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en
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fe
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 c
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r. 

B
ar
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er
se

ct
s 

fo
rm
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 p
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 p
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g 
th
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ie
nc
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 fr

om
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’s
 

w
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 w
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g 
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en
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en
t w
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t m
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t c
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 d
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e 
w
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do
 s
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 fa
ct
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du
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e 
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m
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tiv
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f c
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 c
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 c
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 c
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 p
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 d
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 c
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ra
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 e
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 p
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e 
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 p

ro
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 c
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t b
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 c
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 c
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 c
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ra
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 b
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ei
r 

cl
ai

m
 to

 th
ei

r 
sp

ot
 a

t t
he

 b
ar

?
	

C
on

te
nt

 m
ay

 c
om

e 
fr

om
 li

fe
 a

s 
w

el
l a

s 
fr

om
 

ar
t.

 B
et

w
ee

n 
ar

t a
nd

 li
fe

 th
er

e 
is

 n
o 

se
cu

re
 p

ro
to

co
l 

fo
r 

tr
an

sl
at

io
n.

 C
ol

la
ge

, c
ut

-u
p 
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d 
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e 
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e 
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m
m
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f p
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p 
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ra
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t o
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m

ak
es
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av
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 b
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 c
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w
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 c
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 d
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 c
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th
er

, i
t c
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w
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n 
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ne
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 c
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et
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w
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 p
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ta
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w
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 c
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w
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 c
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 d
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m
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ki
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 p
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 b
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e 

w
he

n 
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 p
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